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L3 English Internal Assessment Resource 
Achievement Standard English 91475: Produce a selection of fluent and coherent writing which develops, sustains, and structures ideas
Resource reference: English 3.4D
Resource title: 24 Lies Per Second
Credits: 6
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Produce a selection of fluent and coherent writing which develops, sustains, and structures ideas.
	Produce a selection of fluent and coherent writing which develops, sustains, and structures ideas and is convincing.
	Produce a selection of fluent and coherent writing which develops, sustains, and structures ideas and commands attention.


Student instructions
Introduction 

This task requires you to create a range of fluent and coherent writing based on our over-arching theme for the year.  We are studying a range of texts that explore relationships between generations, with a focus on the transition from boyhood to manhood.  
Over the first two terms, you will draft 2 – 4 pieces of writing and at the end of term two, you will craft at least two pieces of writing for assessment.  
Your work must be submitted electronically.

The assessment will be based on how effectively your ideas are developed, sustained, and structured and how language features are used to create fluent and coherent writing.
Task 2:  draft article on an aspect of film
You have probably seen hundreds of films.  You have probably studied some closely as part of your English courses.  This task aims to broaden your understanding of film.  You will write an article – an opinion piece – on an aspect of film that you find interesting, such as audience theory and critical literacy.  You can draw ideas from class discussions this week.  Some research will also be required.
The article is for publication in a magazine such as The Listener, North and South or Empire.  Your audience is mainly film fans who are quite sophisticated.  Your purpose is to get them thinking about an aspect of film that they have previously taken for granted.  Present your work as if it is an actual page from a magazine.  Follow conventions such as headline, by-line, photograph(s) and so on.
Consider how you might use a writing style and a structure that readers will find engaging.  

Write about 700 – 1000 words.
Here are some ideas you might like to write about:

· Violent films breed violent audiences: a discussion of the effects model of audience.
· It is all about the auteur.  Films are visions of the director and his/her role is paramount.

· We are an audience of cultural dopes due to the dumbing down of film narrative and mass production of formulaic trash.

· Where are all the 50-something women in film?  There are plenty of 50-ish men like Tom Cruise and George Clooney but when it comes to women, they are either impossibly skinny 20-somethings with hyper-inflated accessories or really old like Betty White.  Why is this?

· The audience is producer as well as consumer.  Ryall’s triangle.
· The stars are vehicles for successful films.  Without a hot A-list celeb, films flop.
· Having a clear definable genre is essential for a successful film.
· Films are not art.  They are a mass-produced commodity aimed at maximising profits for studios’ shareholders.

· The film industry is all about the bean-counters.  Painters and sculptors and other artists have no need to show disclaimers stating things like: “This painting is for private home use only.  It must not be shown in public places, including prisons, schools and oil rigs.  Maximum penalty $350,000.”  The real pirates are the film studios and their accountants and their lawyers.
· Films embed ideologies that support the status quo.  They reinforce the existing hegemony.
· Stereotype is essential for audiences to understand characters.  Can you ever imagine a scenario in which the chiselled hero falls for the mousey stenographer.
· Tragedy is a dying genre.  Apart from Shakespeare adaptations, there are no tragedies these days.  Why not?

· Nothing is original in film.  Everything is copied.
· Films can bring about social change. They are very powerful tools to do things like change people’s attitudes to racism and prejudice.
· The most successful films depict people just like us but in extraordinary situations.

· Escapism.  Film allows us to step out of our mundane reality into a world or our choosing. It is as close as we have to Total Recall.

· Film is dangerous.  It is the “circus” in the bread and circuses that we are fed by the ruling élite.  Film distracts us so we do not gain a political consciousness.

· There is more than one way to read a film.  No two people see exactly the same thing.

· Film genres develop in four stages according to Christian Metz.  

· Pity the women.  In film, women are usually defined in terms of the men and in terms of how good-looking they are.
· Stuart Hall argues that while the media, including the film industry, claims to reflect reality, in fact they help shape reality.

· Films rely heavily on intertextuality.  They are part of a complex cultural web and do not exist in isolation.  No text does.

· The film camera lies to the audience 24 times each second.  Great films are technically great.

· Exceptional special effects might entertain the audience but they are often at the expense of the deeper message of the text
Exemplar 1 - Not Achieved 
This is an extract only from genuine student work.
The Listener Film Review
A Good Day to Die Hard
‘Die Hard’, a legendary movie series that has appeared on our screens since the 1990’s, has re-emerged with  ‘A Good Day to Die Hard’. It is said that violent films breed violent audiences, in my opinion anyway I believe that is total rubbish. A market from the audiences breeds violent films or why would they be made? If we were all perfect little flowers who resented violence, why would someone make a violent film? They wouldn’t! It is because we like violence that violent films are made and now we have another one ‘A Good Day to Die Hard.’
This film relies way too heavily on the action in the film to engage the audience (mainly because it has nothing else to offer!) and the continuous reference to “killing bad guys”  makes the audience automatically think that this is an amazing, cool film that doesn’t require much thinking. The audience gets it into their heads that to be able to do amazing things like this would be extraordinary and who wouldn’t want to! Because doesn’t everybody want “bad guys” to disappear? But because we as humans can see movies and discern that this is not the kind of behaviour that we can show in the middle of the Octagon, we decide to live vicariously through the film, we know it is not reality.
Guns, action, money, girl and a cool Russian accent - these are the words I would use to sum up this highly anticipated film. All you need to do now is change girl to girls and have an expensive suit and we have a, albeit lesser, film about James Bond and his son. As I was sitting watching this film I could almost feel my brain shutting down, when I managed to wake it up again, I had a brief moment of enjoyment in the film…


What is good about this piece of writing?
· It has a strong personal voice.

· It contains some developed ideas.  Eg. the “live vicariously” point.

Why does this not achieve?
· It seems like a spoken tirade rather than a written article.  Eg. paragraph 1

· The expression is generally too colloquial to seem authentic as a review/article.

· Errors.  Especially commas that should be full stops: see the underlined bits.


Exemplar 2 - Achieved 
This is an extract only from genuine student work.
EMPIRE
Issue No 768.  June 2014
Bourne vs Martin: Duel of the Macho Men
Wayne Simmons, Empire magazine’s action-film expert, explores differences between the Jason Bourne series, and the Transporter films and assesses the performance of each of these red-blooded action heroes.
Action films such as the Bourne series and the Transporter series have a fair few similarities.  High-speed car chases, sexy girls, gunfights and booze. This month in Empire - Action! we compare Jason Bourne to Frank Martin (Jason Stratham), which play the key roles in both of these films. We ask you to choose, who would win in a fistfight? Both actors have their strengths and weaknesses. Jason Bourne is a superb thinker who can think his way out of any situation to avoid being captured. Frank Martin is a very good fighter who can take most men out. Both men also share the same capabilities when it comes to driving. 
… [several paragraphs cut out]
You couldn’t name an action film without their being at least 2 fight scenes, this is the time where the men can show off their skills and try and dominate the other male.  Fighting is a common theme in many movies and most notably in action films. There are a number of fighting scenes in both of these films which audiences tend to love. Comparing both Jason Bourne and Frank Martin in fighting terms is a tough ask, personally I would lean towards Frank Martin, he is a much bigger and stronger man who obviously has better fighting skills. The opening fight scene in Transporter 2 shows Frank Martin beat 4 men to a pulp single handedly without any weapon, this reinforces he is a fighting machine with superior skills. Jason Bourne is more of a thinker he is very intelligent and likes to work is way out of tricky situations rather than fighting. One example of Bourne’s intelligence was shown in The Bourne Supremacy when he beats a knife-wielded man, using only a rolled up magazine. Again, Frank Martin takes the accolades for his fighting ability and he scores a 9/10 and Bourne an 8/10.
Concluding this months article, Frank Martin comes in as number one. He closely edged out Jason Bourne, but the readers opted to go for Martin as the best male action character.  Next month we compare the best female action characters. Who will it be? Angelina Jolie or Kate Beckinsale.


What is good about this piece of writing?
· It follows conventions well and shows a secure awareness of purpose and audience. 

Why does this not earn Merit?
· Overall, it is a bit list-like, comparing 5 aspects of each character.  More cohesion is needed to build idea(s) more convincingly.


Exemplar 3 - Merit 
This is an extract only from genuine student work.
Film
Statham cranks up the insanity
Crank is a unique movie, it is essentially one big action sequence with very short pauses every now and then to add in some very thin plot lines. I normally find myself bored and numbed by the action in these types of movies but in the case of Crank the all action/no plot technique actually works. Don’t get me wrong though Crank is a complete mess, Possibly the most outrageous, over the top, testosterone fuelled and enjoyable mess ever made, Crank is the definition of a movie made by men for men.  The plot of the film is a very simple one in which Statham plays a hit-man who has been poisoned by a rival hit man with a drug that means if he does not keep his adrenaline up he will die, this of course gives Statham a reason to go on a revenge rampage around LA while engaging in public sex, snorting cocaine, stealing cars and even robbing hospitals.
Jason Statham plays the lead role in the film that goes by the awesome, but not very English, name Chev Chelios. Statham is one of the biggest action stars on the planet and for good reason. He has an abundance of dry wit and charm that make the unremorseful killing machine characters he plays become accessible and likeable for the audience. In this role he has to call on as much of this natural charm as possible because he is given one of the nastiest, murderous and morally lacking characters I’ve ever seen as the protagonist of a film.  Think Liam Neeson in Taken but wearing a foul tracksuit and with even more snappy one liners. 
… [several paragraphs cut out]
It is hard trying to recommend this film because it has a very particular audience that will find it entertaining and a very large audience who will find it downright offensive. Ultimately if you go into Crank looking for something not particularly mentally stimulating and just want to see the Stath cause some carnage you will be very entertained just don’t look for anything more.


What is good about this piece of writing?
· Its personal voice is convincing as that of a film expert and it connects well with his target audience.

Why does this not earn Excellence?
· Its ideas are good but not insightful or sophisticated enough for E.

· The writing does not quite command attention in its expression and its sentence structures.  It needs more originality for E.  This reads like many other standard film reviews.


Exemplar 3 - Excellence
This is an extract only from genuine student work.
Otago Daily Times
Last weekend, we published an article in Weekend Magazine on the growth of the New Zealand film industry in recent years. In a continuation of this theme, an interested reader offers his perspective of the film industry.
Art Form or Fast Cash?
Money means success in my business, no doubt about it. It seems that the general consensus among film directors like me is that money is the difference between success and failure. The more money you put into a project then the more money you get out of it. Film-making was once an art-form; attempted by many yet mastered by few. It now seems that the success of a motion picture is judged by the franchise name and figures on a balance sheet. I have been forced from the industry by frustration at the growth of selfishness among those who many view as serving the industry well. I wish to remain anonymous. ...
As a boy, growing up around documentary making parents, all I ever wanted to do was join the film industry. Long hot summer’s days spent shifting boxes of film reels, holding booms and operating lighting was converted to what seemed like an ever-lasting passion for the industry. As I grew bigger so too did my desire to mix it with the best in the film industry. As a teenager, I spent hours truant from school with a few close friends, perfecting our masterpieces with the hand-held 8 millimetre. Our success was represented in badges and colourful ribbons, in stark contrast to the prizes that the stars scoop today. 
Let’s be blunt. Big names make riveting films. It is exceedingly difficult to have a successful film if you don’t have those ‘star quality’ actors. Consumers are instantly going to judge the film by the names on a poster, not the actors on the screen. Many would rather watch Brad Pitt than a promising young actor with a less prominent name. It seems that the formula for success in this cut-throat industry is money, if you don’t have it then good luck, unless you’re a well-known director your film is unlikely to succeed. Skins, a popular British teen drama has been the exception to this trend, young talent, such as Jack O’Connell, were given the opportunity at acting from little or no prior experience and subsequently resulted in critical acclaim, cheques and contracts from around the globe. Due to the unusual feature of using inexperienced actors, Skins has become one of the most marketable brands on the planet, developing into a franchise with one sole purpose - feeding the growing appetite of brainless consumers the world over.    
... 


What is excellent about this piece of writing?
· Its ideas are developed very well, with depth of thought and specific detail. 

· Its sophistication of expression is outstanding.

· Its narrator sounds authoritative and perceptive.


Task for final assessment: produce your writing

From your collected writings choose at least two pieces to craft (rework, reshape) and submit for assessment. Make sure that each piece of writing you submit: 

· develops, sustains, and structures your ideas coherently

· demonstrates an understanding of the targeted audience and text purpose

· includes controlled, fluent writing by selecting and integrating ideas, language features, and structure appropriate to your purpose and targeted audience
· shows accurate use of written text conventions.
You will be assessed on the quality of your structured ideas and writing and the extent to which you show discerning and sophisticated understanding of purpose and audience.

You need to select at least two pieces to rework and present for assessment. Length is not the primary consideration. However, it is unlikely that pieces shorter than 700 words will give you the opportunity to demonstrate your skills in crafting fluent and coherent writing.
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Assessment schedule: English 3.4 (AS 91475)  “24 Lies Per Second”
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student produces at least two pieces of fluent and coherent writing. The pieces develop, sustain, and structure ideas.
This involves demonstrating an understanding of purpose and audience by:

· developing ideas and making links between them. This may include the use of narrative, imagery, explanations, analysis, explorations, critique, details, examples, and a range of dimensions or viewpoints

· selecting and using language features appropriate to each text type to create consistency in meaning and effect and to sustain interest
· using text conventions accurately (including spelling, punctuation, grammar) so the writing contains only minor errors

· selecting effective structure(s). This may include poetic, formal, and narrative forms or a combination of these.

	The student produces at least two pieces of fluent and coherent writing. The pieces develop, sustain, and structure ideas, and are convincing.
This involves demonstrating a discerning understanding of purpose and audience through the discriminating selection, development, and integration of ideas, language features, and structures appropriate to each text type to create consistency in meaning and effect and to sustain interest by:
· developing ideas and making links between them. This may include the use of narrative, imagery, explanations, analysis, explorations, critique, details, examples, and a range of dimensions or viewpoints

· selecting and using language features appropriate to each text type to create consistency in meaning and effect and to sustain interest 
· using text conventions accurately (including spelling, punctuation, grammar) so the writing contains only minor errors

· selecting effective structure(s). This may include the use of poetic, formal, and narrative forms or a combination of these.

	The student produces at least two pieces of fluent and coherent writing. The pieces develop, sustain, and structure ideas, and are convincing and command attention. 
This involves demonstrating a sophisticated understanding of purpose and audience through the insightful selection, development, and integration of ideas, language features, and structures appropriate to the text type to create consistency in meaning and effect, sustain interest, and create a striking whole by:
· developing ideas and making links between them. This may include the use of narrative, imagery, explanations, analysis, explorations, critique, details, examples, and a range of dimensions or viewpoints.

· selecting and using language features appropriate to each text type to create consistency in meaning and effect and to sustain interest 
· using text conventions accurately (including spelling, punctuation, grammar) so the writing contains only minor errors

· selecting effective structure(s). This may include poetic, formal, and narrative forms or a combination of these.



Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard. 
